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To coincide with Denver's "Month of Photography"--a biennial event--Adam Gildar, director 
of his eponymous Gildar Gallery, organized "Real is a Feeling," a group show about 
reproduction and subjective perception, dominated by photo-based pieces. The exhibition 
starts off with Travis Egedy's nearly three dozen framed snapshot-style color prints, mostly 
depicting young people on the edge--hanging out on the street, at punk rock concerts, and 
even at the Occupy Wall Street demonstration in Zuccotti Park. This show-within-a-show 
reveals that Egedy is clearly attracted to the outrageous and to the threat of violence. 
 
The other artists included, unlike Egedy, create conceptual work. There are the paired 
digital prints of Google searches by Mario Zoots who typed in "Love me" and "Show me" and 
then took screenshots of the possible topics the search engine produced at a specific time 
on a particular day. Adam Milner also uses computer images, in his case, presenting 
disembodied hands floating above memory foam impressions of them. The found and 
altered images were taken from mattress ads on the web. Detached from their original 
purpose, they convey an unmistakable otherworldly quality. Milner also created the work 
titled More More More, which features a blanket printed with the image of another blanket. 
Displayed on a plinth, it's hard to distinguish the actual wrinkles from the images of them. 
Fooling the eye is also what a trio of Lee Stoetzel black-and-white prints are about. At first 
glance they look like familiar scenes--the Hollywood sign, the Brooklyn Bridge, and the 
Pyramids. But they are actually models Stoetzel created from the contents of McDonald's 
"Happy Meals." Pop cultural references likewise appear in Adam Stamp's salutes to Colorado 
and California, in both cases mashing up travel icons with other subtle symbols to convey 
the character of the respective states. 
 
There are only a couple three-dimensional pieces, counting Devon Dikeou's found photo of 
Mick Jagger which had been used as a cocaine tray, and the dead-on--and spectacular--
rendition of a Gucci bag done in patinated bronze by Ian Stoufer revealing the artist's 
fanatical attention to detail. Photographs by Margaret Lee appropriating art by others; a 
minimalist aerial landscape by Dmitri Obergfell; a storybook nude by Kristen Hatgi Sink; a 
portrait of a child beauty queen by Susan Anderson; and a pair of long exposures by 
Shannon Taggart set in a religious community filled out this intriguing show. 


