DEVON DIKEOU: Her “Norma Talmadge’s
Chinese Theater: The Off Broadway Review”
immortalized whoever happened into the gal-
lery at the start of the show: those in the
right place at the right time left imprints in
the wet cement floor while Dikeou took pic-
tures. They're now upstairs in a chapel to
Norma (first to stumble into the Hollywood
cement). Besides red carpet, candles, altars,
and autographed Tinseltown photos, a sepia
print of Cecil B. DeMille’s King of Kings is
playing—in case you' miss the connection
between celebrities and deities. Through Oc-
tober 1, Leonora Vega Gallery, 107 Mercer
Street, 274-8102. (Levin)
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The Walk
of Stars

Devon Dikeou at
Hohenthal und
Bergen

The New York artist Devon
Dikeou, who previously showed
this traveling exhibition in Los
Angeles, showed an installation
in two parts (phases): Entitled
“Norma Talmadge’s Chinese
Theater” the exhibition refers to
the Hollywood (1920's) star/
moviefproduction system. The
critical point is the glorification
of movie actors. Its historical site
is the street of stars which you
can visit in Hollywood. There,
movie stars left in concrete fields
their hand and shoe prints, their
signatures, and dates. Norma
Talmadge was told to be the first
one in the 20’s. This was the
model for the gallery visitors
during the first phase of the ex-
hibition. Making the imprints,
participants were photographed
by the artist. Also, they could
inscribe their names in a red visi-
tors book in which there are also
the names of the titles—written
in golden letters—of the films in
which Talmadge played. In the
second (part) phase of the show
the visitor finds himself in a
room that is enveloped by the
glow of yellow and red light
bulbs. The windows are covered
by a red non-transparent volant
curtain.

Bible Citations and Chi-
nese Altars

Replacing the clattering noises
from the concrefe machine, one
listens to dramatic film music
which accompanies the silent
movie “The King of Kings”
(1927: Cecil B. de Mille), and
which is projected on the back

wall. It shows the life of Jesus
from the point of view of Mary
Magdalena.The film's action is
commented through juxtaposi-
tions from citations of the bible in
subtitle. On the left wall three
small Chinese altars are hanging
in which photographs of Norma
Talmadge are shown illuminated
by two candles each. In the front
room of the gallery one can find
more pictures of the actress which
are combined symmetrically with
photographs of gallery visitors in
action. On shelves, two additional
photo albums (books) are avail-
able for consultation. On top of all
this hangs a red imprint print done
by the artist. Of course, one can
think that one encounters here, in
an ironic and entertaining way, a
critique of the humans' greed for
fame. Also, it is about a version
of Andy Warhol’s “famous 15
minutes,” as a gallery visitor in-
scribed in the concrete—but with
the additional note that their fame
already has passed before (hey
even had “starred.”

The concept of the artist appears
pseudo moralistic. As a page of an
American senator, Devon Dikeou
had previously operated signanure
machines which were designed to
give the impression to the voter
the they are addressed personally.
Once familiar with the mechanism
of manipulation, she desires (or
demands, or asks for) a “beautiful
exhibition”—may be in an of ar-
tistic sentimentality. (MLE.)

Hohenthal und  Bergen:
Bismarckstra. 60.open Tue.-Fri..
2;00-6:00. Sat. 11:00-14. Through
the 31st of March.
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- best part of this show has passed:
visitors wereinvited toimmortalize
their footprints handprints,
faceprints and in somecasesentire
bodyprints, a la Grauman’s. The
artist snapped photos while cement
mixers poured, Now that the floor
is full of prints, the worlkers have
been senthomeand the gallery has
been transformed into a shrine,
Endearing photos of the show's
participants have been bound into

books; upstairsthereisaquictaltar -

tothe silent screen starwho started

itall, while in the background a

beautiful sepia print of De Mille's
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TheLos Angeles Art World's New Image: Young peoplearecreatinga...
BY ROBERTA SMITHSpecial to The New York Times
New York Times (1923-Current file); Dec 29, 1992;
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The gallery scene in Los Angeles is in such a state of lux that the newer, smaller clealers are finding a “not so great” markct to be great. Sue Spaid
operates her shoestring gallery out of a tiny storefront on Beverly Boulevard where she is currently showing MHevin Sullivan™s warke. !

The LLos Angeles Art World’s New Image

BY ROBERTA SMITH

Speciat 1o The New York Times

LOS ANGELES — Sue Spaid, a tall
young woman who opened a gallery
in & tiny storefront oo Beverly Boule-
vard two years agg, is scmething of a
legend in the Ireshman ranks of the
Los Angeles art scene. Mention her
name and people will remark that she
has been known to work in a bakery
at the minimum wage 10 keep her
gailery going, or that she doesn’t
have a car.

Ms. Spaid admits to having *‘a fi-
nancial crisis every six weeks,"” that
she operates her gallery on about
$2,500 a month and that she has no
staff, but “a lot of volunteers.” Ask
her what she thinks of the current
state of the Los Angeles art world,
where the recession has taken a high
toll among galleries, and she says
elliptically, 1 think probably things’
not being so great is what makes it so
great."”

Great, not so great, The pallery
scene in this city is in such a state of
flux that both adjectives are regular-
ly applied. But something — maybe a
few somethings — has reached critl-
cal mass here.

Talk to established dealers with

their large, sleek galleries and big
overheads and you see an art scene
that may have expanded beyond the
needs of its environment. Three years
ago new galleries were opening and
alder ones expanging at a remark-
able rate; Santa Monica was being
called the next SoHo and an art col-
leciion was the status symbol of
choice among Hollywood and real-
estate moguls alike. These days, after
nearly a dozen galleries, most of
them in Santa Monica, have closed,
the dealers who remain open com-
plain about the fickleness of local
cofiectors or, more rationaliy, the
narrowness or shallowness of “the
collector base.™

Talking, Not Looking

Some cite real-estate barons who
prefer 1o buy art in New York; others
point {0 television producers who
spend more time parked in {ront of
galleries cradling car phones than
they do inside looking at art, Along
the way, still others complain that the
new young dealers — Ms. Spaid, who
is 31 years old, and her generation —
are getting too much press, an unsur-
prising cavil in a scene whese dealers
are notoriously insular, And two gal-
lery owners, speaking anonymously
of course, say that they think the onky

Young people are
creating a no-frills,
shoestring gallery

style.

dealer who is doing any real business
in Los Angeles is Arne Glimcher, the
owner of the Pace Gallery in New
York. Not only is Mr. Glimcher him-
self a sometime movie producer and
director, his Hollywood connections
are magnified by his close friendship
with Michae] Ovitz, who is the head of
the powerful Creative Artists Agency
and an avid collector of contempo-
rary art.

Rosamund Felsen, who has been in
business for 14 years (the last 2 in
handsome new space in West Hoily-
wood}, and represents Los Angeles
artists exclusively, sees collectors as
“the weakest link'" in the Los Angeles
art s¢ene.

“We've got everything else: really
imporiant artists, critics and mu-
seums,”” Ms. Felsen said. “The band-
ful of important collectors continue to
buy, but the others just don't realize
that if they want to have an art com-
munity that’s respected around the
world, they have to support it. Not
only have they stopped buying,,
they're not even coming in.'” J

Michael Kohn moved from his
West Hollywood gallery to an upscale
Colorado Avenue mall in Santa Moni-
ca with several other dealers two

years ago. “A lot of the collectors 1
used to seil to no longer buy, althcugh

I'd have to put collectors in quotes,™

he said. "“‘People say don’t ciose; .
hang on; hang on. I say buy art and !

I'H hang on. The HoMywood collec-’

tors, that necessary evil, consistently
don't hrave time to ook at art in their
own clty.”

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

But in contrast to the markat’s
contracting top is the expanding bot-
tom, where Ms, Spaid and her col-
leagues are forging a no-frills gallery
style. The last year has seen the
emergence of several shoestring gal-
leries and exhibition spaces with odd
names like Food House, Nomadic
Sites, 1301 and TRI. Some are in
unrefurbished storefronis or private
homes; others lack permanent ad-
dresses. Most concentrate on showing
the young artists coming out of the
area’s unusually plentiful and unusu-
ally good art schools. All are runby a
new generation of mostly 20-some-
thing dealers, artists and low-key en-
trepreneurs who are bringing a new
vitality and community to a scene
where traditional entry points like
alternative spaces have been in short

supply.
Importing Established Artists

The conversations at this level,
where everyone has a iot less to lose,
are considerably brighter, with em-
phasis on local artists, non-Hollywood
collectors, low prices {as in “'nothing:
over $3,000, mos: under $1,000"} and
taking things into your own hands.
The younger set sees the 1980's gal-
lery boom as a free-floating, corpo-
rate-infiuenced phenomenon, It was a
time when most big galleries, some-
times called dinosaurs, concentrated
on importing established artists from
New York and Europe rather than
putting down ropts in the local art
comrmupnity.

The new dealers cite as inspiration
the shoestring approach of Thomas
Solomon, son of the New York art
dealer Holly Solomon, who operated a
gallery out of a single-car garage on
an alley in the Fairfax distriet for
almost three years, giving a number
of unknown artists {from both coasts
their first solo shows. After gradually
expanding to five garages, Mr. Solo-
mon moved two years ago to a rela-
tively large gallery ¢n North Fairfax

Continued on Page C12
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Brian Butler operates his no-frills gallery out of his apartment in Santa
Monica, where he displays the sculpturces of Thaddeus Strode.

A New No-Frills Image
For Artin Los Angeles

Contirued From Page CI1.

Avenue, a converted automobile me-
chanic's garage, as il turns out.

**The whole lifeline of the commer-
‘cial gallery had run its course,” said
.Leonard Brave, a 27-year-old painter,
as he explained why he and two other
artists, Robert Grunderman and Ste-
-phen Hartzog, buth 29, apened the tiny
pallery called Food House in Santa
Monica last spring. While Mr. Bravo
referred to the “bigger was better”
habits of established galleries, Mr.
Grunderman called their own ap-
proach “back to basics.”

Indee¢d, Food House, situated on the
downscale end of Colorado Avenue,
iooks like a miniature, no-budget fac-
simile of what may soon be called the
classic Santa Monica gallery. The
space has the same spare industrial
beamwork gverhead, the same ca-

- ment floor underfoot, but it measures
only 500 square feat; its front desk is
strictly plywaod and its staff is lim-

" ited to the gallery's founders. They
already represent a dezen young art-
ists. *“We want to stay away from
showing just one school,’” Mr. Bravoe
said, referring not s¢ much to esthet-
ics as to the way the graduates of a
particular art school often form tight
(and sometimes feuding) cligues.

‘Arl’s Presentation’

What's emerging at the grass roots
ievel may be a gaitery for a small art
scene, something flexible, modest
and right in the living room. The most
extreme example of flexibility is No-
madic Sites, a yearlong series of exhi-
bitions injtiated in July by a 27-year-
old sculpior, Charles LaRelle. Organ-
ized by different artists at Mr. La-
Belle's invitation, the shows have so
far been held in donated spaces that
have ranged from studios to vacant
storefronts to the Jobby of a public
library. My, LaBelle said he saw the
exhibitions as *‘a program about art"s
presentation’” that “‘brings art bhack
to the discourse rather than the mar-
ket." Sticking closer to home are Bri-
an Builer, Rory Devine and Amanda

“M. Obering, who all exhibit art in
their apartments.

Mr. Devine, who is 27 and an artist,
has a shy, deadpan manner that can
remind one a little of Andy Warhol
{Another carless dealer, he said he
moved from New York to Los Ange-
les three years ago, sight unseen,
because "“The Rockiord Files" was

Showing works in
storefronts,
apartments or a
single-car garage.

his favorite childhood television pro-
gram.) With his office in his kitchen
and his exhibition areas in his living
and dining room, he runs his gallery,
TR, as a Rind of domesticated alter-
. native space. He does nol represent
individual artists, but instead orches-
trates quirky group shows, like the
cne of work by six women named
Laura (""The Laura Show") as well
a5 the (hree-artist shows that gave
the pallery its name.
Another stay-at-home dealer is
Amanda M. Obering, who has so far
_had three exhibitions in AMO, as she
calls the living room of her high-rise
apartment. Ms. Cbering, who is 27, is
so freshly arrived from New York
{the daughter of the painter Mary
Qbering, she grew up in the art world

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

there) that it’s tao soon to tell if she
will become a permanent part of the
scene, Naonetheless, an installation
piece by Devon Diekoutbat covered
the entire living rcom floor with sev-
eral inches of cement, in homage t¢
the Grauman’s Theater's famous au-
tographed sidewalk, indicating a cer-
tain level of commilment.

Brian Butler is a native of Los
Angeles who has worked for art deal-
ers in Colegne, Germany, and Lon-
don, as well as his hometown. In
Februar% he set up his own gallery,
1301, in his small Santa Monica du-
plex apartment at 1301 Frankiin Ave-
nue. Mr. Butler works with a small
group of ariists who are mostly in
their 30's, including Meg Cranston
and Thaddeus Strode, giving them
two-month shows in his living room
while also running & separale busi-
ness, Brain Multiples, that publishes
inexpensive multiples and prints.

‘Movie Tinseltown’

The tall, lanky Mr. Butler veers
between dedication and an B-L.A.-
but-not-of-L.A. attitude reminiscent
of some of the more experienced art
dealers, “I'm poing 0 do this no

A gallery with
$2,500 a month in
expenses and ‘alot
of volunteers.’

matter what,"” he said. But he contin-
ued, "*If you come int L.A. and kave
ne expectations, it’s a greal city. !
don't have any predisposed notion
that people from here are going (o
buy from me; most of my salesare in
New York and Europe. People don't
want to be intellectually challenged
here. If they did, this wouldn't be
movie tinseltown, it would be cinema
central.”

Perhaps taking a page or two [rom
the newcomers, a number of middle-
generation dealers in their late 30's
and early 40°s seem (o be attempting
to lower both their expectations and
thelir operating costs by radically re-
structuring the way they do business.
In June, Susan Landau, of the defunct
Krygier-Landau Gallery, opened a
gallery in her home in West Los An-
getes, Last month, Linda Catheanrt,
Stuart Regen and Richard Kueh-
lenschmidt, who have been open for 3,
2 and 12 years respectively, an-
nounced that they would ciase their
galleries, but nor go cut of business,
nor even stop holding exhibitions. Mr.
Regen, for example, plans to rent
different spaces on a one-show basis,
beginning with a project by Richard
Prince sometime in March.

“Maybe there wasn't anything in
L.A. 10 begin with,” said Ms. Cath-
cart, who represents more artisis
from New York than Los Angeles and |
has decided t¢ move her pallery io
her home. In Octoler she purchased a
four-level Santa Monica town house
designed by Frank Gehry. She will
display art on its ground fioor, start-
ing next month with an exhibition of
sculpture by Loujse Bourgeois. Ms.
Cathcart will be open an Saturday
and Sunday only, in &n atiempt 1o
caler to clients who can only visit
galleries on weckends.

“If the big guys aren't willing to
spend their money here, staying open
and sicing in our galleries all day
long seems kind of silly,"” she said.



commLeD By EDITH NEWHALL

GALLERIES

SoHo and TriBeCa

‘ DEVON DIKEOU—The sidewalk in front of Grauman's |
Chinese Theater was the inspiration for this installa-
tion, tidled “Norma Talmadge’s Chincse Theater: The
Off Broadway Review,” that invites gallery visitors
to leave their imprints in freshly poured cement; 946
10/1. Vega, 107 Mercer St. [274-R1012). |
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Hohenthal und Bergen:
Devon Dikeou

Mingle with the blessed stars,
come and dip into the concrete:
What recently Sophia Loren did
on the most desired pavement
of Hollywood is now possible in
Cologne. Thanks to Devon
Dikeou's installation, you can
imprint yourself in “Cologne's
stars” in the coutt of gallery Ho-
henthal and Bergen.Friday
March 4 through March 10, from
4-8 PM. Gpening of the finished
work: Friday March 11,
Bismarckstr. 80,. gallery hours
Tues.: Fri.2-6 &PM, Sat.11-2 PM
telephone: 510-3410,



The art scene in Cologne is always changing. A yellow ba-
nana sticker is put on the wall around the entrance of muse-
ums and galleries so that visitors can recognize that it is a
building that is related to the arts. At some exhibition spaces
where few people visit, new tenants take the places and they
change the exhibition spaces into trendy beauty salons or de-
sign firms. However, in many cases, the exhibition spaces
were closed because of moving. In three art districts in Co-
logne, many galleries have left, and many new galleries have
moved in place. Some galleries, such as Max Hetzler and
Paul Mentz opened their new spaces in Berlin. Now, Berlin is
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a city where galleries have moved in ar are going to move
most frequently, An attitude to art works is also changing.
Visitors are expected to attend the process of making artworks
again and artists are more positive and aggressive. Here |
am going to introduce two examples. One is Devon Dikeou's
installation, “Norma Talmadge’s Chinese Theater-The Euro-
pean Leg” at Galerie Hohenthal & Bergen. Another is “Art
after Collecting” at Galerie Philomene Magers. Dikeau's exhi-
bition was divided into two parts and referred to star worship
thatis peculiar to Hollywood. Visitors of Part Il of the exhibi-
tion were encouraged to record his or her existence perma-
nently, by pressing hands or feet inta cement in varicus kinds
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of boxes. Dikeou got this idea
from the street in Hollywoed
where Norma Talmadge
pressed her hands in cement |
and made a palm print. The
visitor's book—in which all of
titles of movies that Talmadge
appeared were written in gold
ink—was used as the source
of inspiration, and as |
thereference book. In Part Il,
Dikeou decorated the space in

red and gold in an ironic, sen-
timental, joyful way. She used
velvet curtains which had
beautiful drapes, photographs
that were taken during Part |
with kitschy frames, candles
that were put in front of Chi-
nese alters in which
Talmadge'sphotograph was w42 . 742 —,/Devon Dikeou

installed, a silent film that was [/—% - #AA O PEROGEHD - 3—aw Ol KRESAR
projected on the wall, and dra-  Courtesy Galerie Hohenthal & Bergen, Kiiln

matic screen music. This ex-

pression is related to not only

an experience that all of us

114
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LOS ANGELES
“Alternative” Gallery Boom

Dcsplte a spate of Tecent gal~-'
lery ¢losures, the L A art scene .
“is still alive. and kicking: Ove
<the pastthree months; local art
:ists and dealers have, opened a
“series of exhibition spaces in un-
~conventional locations ranging -
from Hollywood high-rises to
low rent strip malls. At Amanda e
Obering Contemporary Art, a " T
fenth floor onc-bedroom at 7250 STALLATION view oF -GooD pE.
Franklin Avenue, arecent instal-  PAEWHITE AND JORGE PARDO, 1992.
lation hung dozens of Grauman’s Chinese Theater replicas from the
entry hall ceiling and filled the bedroom doubles with -visitors’
footprints. In a backroom, there was work by young artists from both
coasts. Similar ventures run by artists include Ken Riddles “Bliss™
(825 N. Michigan Ave) in his Pasadena bungalow, and Rory De-
vine’s “TRI" basedina 1920s apartment building at 1140 5. Hayworth.
Projects like Charles LaBelle’s “Nomadic Site” (Tel: 213.850.7518)
have allowed artists to curate shows in unorthodox venues such as the
South Pasadena strip mall. “Food House” is a small gallery in a Santa
Monica ex food-processing plant. these new galleries seem to be
rapidly forming a fresh rung on the ladder of the L.A. gallery system.




